"W RED'
TEASER

FADE | N:

EXT. AN | MPCSI NG RED BRI CK BUI LDI NG - NI GHT

Super: VI RG NI A STATE PENI TENTI ARY

We hear the SOUND of METAL CLANG NG AGAI NST METAL.

| NT. DEATH CHAMBER COVPLEX PREP ROOM

SERI ES OF CLOSE UPS:

An 1V |ine being connected to a bag of saline solution.
A syringe filling froma vial marked "Sodi um Pentothal ."

A netal tray on which lay two other vials, one marked
"Pavul on", the other "Potassium Chloride" -- each with
syringes next to them Admnistered in order, a recipe for
deat h.

WDEN to see the Medical Technicians going about the grim
busi ness of preparing a lethal injection.

As t he CAMERA PUSHES PAST THE PREP ROOM TOMRD a wheel ed
gurney. Wth its clean, white sheets and pillow it al nost
belies its purpose. The two extended arnrests with restraints
and the IV tube leading fromthe prep roomtell another story.
Agai n, we hear the SOUND of METAL AGAI NST METAL.

| NT. ROOM QUTSI DE HOLDI NG CELL

The WARDEN and a PRI EST watch as a PRI SON ENG NEER tri es

again to force open the cell door. The high-tech | ocking
mechani sm has mal functi oned; the door will only open four
i nches.

WARDEN
(to the engineer,
concer ned)
W' ve got a mandated tine |ine.

The Engi neer continues trying to force the door open,
exam ning the | ocking mechanismfromtine to tine.

CLCSE - CELL DOOR
It slides across the track and stops after four inches --

the SOUND of METAL HI TTI NG METAL reverberating throughout
the room



BLACKBURN (O S.)
One of the classic definitions of

insanity...
W DER
STEVEN BLACKBURN (36), handsone and fit, sits on the cot in
his cell, watching the fiasco wth a m xture of hunor and
di sdai n.

BLACKBURN ( CONT' D)
...1s repeating the sane task and
expecting different results.

The Engi neer | ooks up. Wth flop sweat dripping fromhis
forehead he gl ares at Bl ackburn.

BLACKBURN ( CONT' D)
Had a mullet in high school. You
can i magi ne what an asshole | | ooked
like.

The Engi neer stares blankly at the absurd non-sequitur.

BLACKBURN ( CONT' D)

n't matter what anyone told ne.
hought it was cool.
(beat)
ntil ny Dad told nme how cool he
hought it was.

(beat)
Cut it off the next day.

Did
|t

U
t

ENG NEER
(annoyed)
And this matters, why?

BLACKBURN
To get soneone to do sonething they
don't want to do, sonetinmes you have
better luck telling themto do the
opposi te.

As the Engi neer | ooks over to the Warden, confused:

BLACKBURN ( CONT' D)
That | ock uses a smart relay. Most
likely won't open because,
electronically, it thinks it's already
open. You m ght have to convince it
ot herw se.

The Engineer's clearly not followng this at all.

BLACKBURN ( CONT' D)
"1l speak slowy.



Bl ackburn rises and noves toward the engineer. Wth only
the bars preventing a true nose to nose encounter, the

Engi neer's plaintive expression is asking the question that
he can't dare ask hinsel f: How?

BLACKBURN ( CONT' D)
(whi spers)
You want it open... Cose it.

REVERSE

The Engi neer hesitates, throws a | ook toward the \Warden,
then draws the door conpletely shut. Once the |atch springs
cl osed, we can hear the RELAY CLICK. A nonent later, the
cell door slides COWLETELY OPEN. W +th nothing standing

bet ween Bl ackburn and his fate..

BLACKBURN ( CONT' D)
(to Engi neer)
Smart guy, ny old man.

WARDEN
It's time, Steven.

The cocky attitude drains from Bl ackburn, as the Warden,
Priest and GUARDS | ead hi m past the Engi neer, toward the
Deat h Chanber.
EXT. BERLIN STREET - DAY
A crowded street lined with shops and cafes.
SUPER - "BERLIN - SI X MONTHS EARLI ER'
| NT. A CAFE - DAY
A stoic GERMAN MAN - 30's - wearing an expensive watch and
desi gner clothes holds his fork over a plate of food. Across
fromhimare G tadel Security agents ROBERT HARRI S and ERIC
GETHERS.

GETHERS

C tadel has been authorized by the
Techra Corporation to negotiate with

you.
GERVAN VAN

Negotiate for what - cigarettes?

Red Bull? 1'mjust a sinple shop

owner .

Harris indicates the man's wat ch.

HARRI S
Busi ness nust be good at the "shop".



GERVAN MAN
(in German - subtitled)
Go screw yoursel f.

The lights of the diner cast a quick GL.INT off the steel
bl ade of a steak knife next to the German Man's pl ate.
Sonmething in Harris's expression changes.

Harris picks up the knife and PLUNGES I T | NTO THE GERVMAN
MAN S CHEST. As patrons SCREAM Harris begins to violently
"saw' the knife back and forth through the flesh

Gethers rises, reacting in shock.

GETHERS
Harris! What the hell ?!

Gethers draws his G ock, points it toward his partner

CETHERS ( CONT' D)
Harri s!

Harris |l ooks up at his partner, his eyes cold and nenaci ng.
He hol ds the dying German Man, now choking on his own bl ood
by the collar.

CETHERS ( CONT' D)
Drop the knife, Harris!

HARRI S
VWho the hell is Harris?!

Gethers tries to remain calm speaking slowy.

GETHERS
You're Robert Harris. You work for
Citadel Security.

Harris | ooks confused. He suddenly throws the German Man
into Gethers and bolts fromthe restaurant.

EXT. BERLI N STREETS - CONTI NUOUS

Harris barrels down the crowded sidewal k. He gl ances over
hi s shoul der and sees..

GETHERS

Com ng after him and gaining ground. People react at the
sight of the gun in his hand.

HARRI S

Comes to a bottleneck on the sidewal k. Trucks and buses

bl ock the streets. He junps on a food vendor's stand, then
| eaps off of it, sending condinents flying. He rushes into
traffic, dodging and weaving through a sea of vehicles.



Br akes screech, horns blare as
GETHERS

Follows Harris into the street. The SOUND of squealing tires
as. ..

A CAR SKI DS

And taps into Gethers' knees. He stunbles, falls, then
scranbl es up

THE OTHER SI DE OF THE STREET
Harris heads into the entrance of a U bahn station.
| NT. U BAHN STATI ON - CONTI NUQUS

Harris runs down the stairs. The station is enpty. He hears
footsteps com ng down the stairs and di sappears OFF CAMERA.

ON GETHERS

Movi ng cautiously down the steps, his 3 ock |leading in front
of him Reaching the bottom he |ooks around - Harris is
nowhere in sight. He notices a hallway |eading to restroons.
| NT. U BAHN - RESTROOM

The door opens as Gethers steps in. Seens enpty.

ANOTHER ANGLE

Harris bolts out of a stall rushes Gethers! Harris is on
himtoo fast for Gethers to get off a shot, as Harris stabs
himin the arm

Cethers elbows Harris in the ribs, but Harris grabs Gethers
gun hand. As the two struggle for control of the d ock, the

barrel travels slowy towards Harris. But then Harris -
suddenly - twists Gether's hand and we hear THE SNAP OF BONE

Gethers yells out in pain as Harris turns Gether's hand so
that the gun is aimng point blank into Gether's face.

CLOSE - HARRI S

As the GUNSHOT RINGS OUT, Harris' face is splattered with
bl ood. A beat and we are on..

THE HAND OF A DEAD MAN
The CAMERA MOVES up the armto reveal an |IV.

WARDEN (O. S.)
Do you have a statenent to nake?



WDEN to find us...
| NT. DEATH CHAMBER - VI RG NI A STATE PEN TENTI ARY

Bl ackburn - now strapped to the gurney, with EKG | eads
attached to his chest, and Vs in both arnms - is a solitary
figure. A window, its curtains open, reveal the Wtness

Vi ewi ng Roomon the other side. Blackburn turns to the people
in the viewing room defiantly.

BLACKBURN

Though no one seens to give a damm

what | have to say, | did not kil

m wfe.
But the defiance seens to drain out of himas quickly as he
mustered it. Blackburn turns away fromthe wi ndow. The
Warden nods to a Techni ci an.
CLCSE - SYRI NCE
A hand pushes the plunger, dispensing the Sodi um Pent ot hal .
PANNI NG THE |V LI NE

The coma i nduci ng chem cal rushes toward Bl ackburn and his
eyes flutter closed.

THE OTHER SYRI NGES

As the plungers descend, in order, sending the rest of the
| et hal chem cals through the IV tubes.

VI EW NG W NDOW CURTAI NS
Are drawn shut, as if announcing the end of a show.
| NT. EXECUTI ON CHAMBER - LATER

The Warden, alone in the roomnoves to the lifeless body on
t he gurney and | eans cl oser.

WARDEN
It's over, Bl ackburn.

CLCSE ON BLACKBURN S FACE
H s eyes open.

BLACKBURN
Then let's do it.

CUT TO BLACK

END OF TEASER



ACT ONE
FADE | N:
EXT. FLYOVER - N AGARA FALLS - DAY
As we fly over the majesty of the falls..
Super: SOVEVWHERE NEAR THE US/ CANADI AN BORDER
EXT. WOODED AREA - DAY

In this renpte, sonewhat cl andestine |ocation, an arned
security station is the only structure in sight.

ANOTHER ANGLE

Reveal s a sign: "CITADEL - Integrated Security Sol utions For
The New Century".

CAMERA CRANES UP and in the far di stance a npdern and
foreboding three story buil ding conmes | NTO VI EW

MAN' S VO CE (V.Q)
Prepare for facial reconstruction.

I NT. CI TADEL MEDI CAL UNIT - H G4 TECH OPERATI NG ROOM
STEVE BLACKBURN

s on the operating table, intubated and surrounded by nedi cal
equi pnent. (COddly, a series of robotic "arns" performthe
actual operation which are controlled by Surgeons sitting at
conputer term nals.

Dozens of nonitors surround this room W are watching
conplex and "sexy" CA images as sections of Blackburn's
face separate and becone a three-dinensional, rotating
W REFAME.

| NT. OBSERVATI ON ROOM

This room too, is stacked with electronic displays. Watever
you can't see through the windowinto the OR, you can see on
t he nonitors.

Wat ching the procedure is HENRY TOALER (49), the founder and
CEO of Citadel. Hi's bearing and power suit tells us he's

the one in charge. Wth himis GRETA WOOLVAC (37), the cold
and cal cul ating Head of Ctadel Field Operations. And wearing
a white Lab Coat is DR WALTER GAULWAY (53), the avuncul ar
head of Citadel Medical Research.



| NTERCUT:
| NT. OPERATI NG ROOM - CONTI NUOUS

The images on the nonitors now display detailed MR -Iike
views of Blackburn's brain. As those inages separate and
rotate on the nonitors:

LEAD SURGEON
Ready for the inplant.

A SLEEK CARBONI TE CAPSULE sits on a nedical tray inside an
open, netal box. A small LED blinks steadily on the device.

LEAD SURGEON ( CONT' D)
Preparing for insertion.

The capsule is picked up by a sophisticated robot hand. As
anot her robot hand brings a drill to the side of Blackburn's
shaved head and exposed skull, a laser target is projected
on the skull area.

GAULWAY
(through intercom
Correct to three mcrons |eft.

THE LASER TARGET REPOSI TIONS as the drill approaches, about
to do its business.

CAMVERA CLOSES I N ON BLACKBURN - COVPOSED MONTAGE

We see a RUSH OF | MAGES from Steve Bl ackburn's life. They're
STYLI ZED, fractured nonents. Wth his wife. Wth friends.
In school. And then...the BODY OF GAIL BLACKBURN, |ying on

a rug in a pool of blood.

AS THESE | MAGES RACE BY, the robot hand hol ding the inplant
begins to nove toward the newy-drilled hole in Steve

Bl ackburn's head, placing the inplant.

The | MAGES BEG N TO GO SOFT and then begin to FADE.

WOOLVAC
Goodbye, M. Bl ackburn.

Gaul way reacts to the call ousness of the remark. Fromhis
body | anguage we can tell there is tension between them

CLCSE - BLACKBURN

A facial reconstruction unit covers his face as his life as
St even Bl ackburn fades into oblivion. Slowy, the mechani sm
begins to rise.

ON MONI TORS
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The i mages of Bl ackburn's NEW FACE appear rotating in three
di mensi ons.

WOCOLVAC ( CONT' D)
Hel l o Agent Quill.

TONLER
Congratul ati ons, Walter.

Gaul way frowns at the conplinent.

GAULVAY
W're too early for that.
(beat)
Have you found your Agent Qill a
partner?

WOCLVAC
W have.

EXT. A BUSY THOROUGHFARE - DAY
Super: BUENCS Al RES
| NT. CAR - DRI VING - DAY

We're CLOSE ON FAI TH KELMAN (32.) At the nonment, she's driving
a sedan, weaving in and out of traffic. Kelman's attractive
and determ ned as she follows a black Town Car, just up ahead.

CAMERA ADJUSTS to find her partner, HARRY DANVERS, riding
shot gun.

DANVERS
If we |live through your driving how
do we play this?

KELMAN
Assum ng they have M's. Mntoya, we
t ake her.

NEW ANGLE

The Town Car di sappears into the underground garage of a
| arge skyscraper.

| NT. UNDERGROUND GARAGE - DAY

The Town Car pulls up to an el evator bank. Two well-dressed
men | ead an attractive, early 40's wonman out of the car.

| NT. BUENGCS VI STA TONER - CORRI DOR

El evat or doors open. Wapons drawn, Kel man and Danvers nove
down the hall. They seemto know exactly what office they're
| ooking for. They stop at a door with the letters: GUJTI ERREZ
AND ASSCOCI ATES.
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Kel man gives the nod and they kick their way into the room
| NT. OFFI CE - DAY
The outer office is enpty. Qur team continues through the
open door into the inner office. RAMON GUTI ERREZ sits behind
his desk. He's one of the nmen we saw taking the woman from
the Town Car. Hi s ASSCCI ATE i s near by.

KELMAN
Where's Ms. Montoya?

GUTI ERREZ
I'mafraid | don't know t he wonan.

Kel man | evel s her gun toward CGutierrez. Danvers covers the
Associ ate before he can go for his own weapon.

KELMAN
['I] count to five.
GUTI ERREZ
You can count to...
KELMAN
One.
(beat)
Two.
GUTI ERREZ

Real ly, this is..

KELMVAN
Thr ee.

And with that she FIRES TWCE, killing Gutierrez. His chair
rolls back fromhis desk and he slunps to the floor

Then she turns her gun on the Associ ate.

KELMAN ( CONT' D)
"' m not very good at math.
(beat)
One

'(beat)
Two.

The Associ ate breaks.

ASSCCl ATE
(1 n Spani sh)
Alright. Enough. She's in the next
room
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Kel man indicates and he | eads themto the room As he opens
the door, we can see Ms. Mntoya, gagged and tied to a chair.

TIME CUT TGO

| NT. GUTI ERREZ OFFI CE - LATER

Police. Crime scene. Etc. Danvers is turning a shaken
M's. Montoya over to the police. He cones back into the
room Kelman's standing over Cutierrez' body on the floor.

DANVERS
You coul d've given himto five.

Wth her foot, Kelman rolls Qutierrez onto his back. There's
a snub-nosed .38 under his body and it's clear he's wearing
an ankl e hol ster.

KELMAN
He woul dn't have given ne to four.

As the crime scene gets busy around us, W CLOSE | N ON KELMAN
and the | MAGE GCES GRAI NY.

MATCH CUT:
| NT. TOALER S OFFI CE - DAY

Kel man's image is frozen on the nonitors. Tower's talking
wi th Gaul way and Wol vac. ANGLE ADJUSTS to see that there
are literally dozens of nonitors in Tower's office. Each
is mrked with a time and a | ocation. Anong them Paris.
Ronme. Anmsterdam Riyahd. Caracas.

TONER
Faith Kel man, thirty two, been with
us four years. Personality profile
suggests they'll be a good match.

GAULVWAY
Unl ess he experiences a bl eedt hrough
and sl aughters her.

WOOLVAC
That's not going to happen. You've
upped the anplitude and corrected
t he position.

GAULWAY
It needs another six nonths of
testing, |'ve been very clear.
WOOLVAC

And so have | about ny need for nore
agents in the field.
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The tension between these two is pal pable. Towler turns to
Gaul way, his decision nmade | ong before.

TONER
(to Gaul way)
Agent Kelman will be here tonorrow
Wal k her through the program Walter.
(beat)
To a point, of course.

A l ook from Gaul way tells himhe knows exactly what Tow er
means.

I NT. CITADEL - MEDI CAL UNIT - RECOVERY ROOM - DAY

JAMES QUILL, the fornmer Steven Bl ackburn, lies in a nedically
i nduced coma, connected to tubes and el ectronic devices.

H's features are simlar, yet different...as if Quill could
be Bl ackburn's even better | ooking brother.

GAULWAY (O S.)
St even Bl ackburn had been trained as
a fighter pilot. Wen he left the
servi ce, he bought a plane and hired
hi msel f out .

KELMAN (O S.)
Cargo, Private, Passenger?

I NT. VI EW NG ROOM

Agent Faith Kelman is with Gaul way, watching through the
gl ass.

GAULVWAY
Drug smuggl i ng, noney | aundering..
anong ot her things.

KEL MAN
But that part of himis gone?

GAULVWAY
Bl ackburn will have no nenory of who
and what he was. His past has been
permanent|ly erased. He's now
programmed with a full set of new
menories - a conplete life history
as Janes Qill.

Kel man | ooks to Gaul way who seens to be hol di ng back
sonet hi ng.

GAULVWAY ( CONT' D)
As thorough as the procedure is,
el ements of Bl ackburn's personality
will remain intact.
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KEL MAN
| f you had to describe that
personality...

GAULVWAY
Direct. Alittle stubborn. He was
known to go to |l engths to nmake sure
hi s poi nt was nade.

KEL MAN
VWhat was Bl ackburn convicted of ?

GAULWAY
Murder. Stabbed his wife with a
but cher knife.
(beat)
Twenty-seven tines.

Kel man nods - taking this in.

KEL VAN
|'"d say he'd nmade his point.

| NT. Cl TADEL HALLWAY - DAY
MOVI NG W TH Kel man and Gaul way.

GAULVWAY
In addition to his new identity,
we' ve al so inplanted the know edge
necessary for himto have been a
Chi cago Police Oficer recently
recruited by Ctadel.

Gaul way reaches a secure netal door.
GAULVAY ( CONT' D)

We anticipate that, as our first
Beta 2 project, M. Qill wll be a

success.
KEL MAN
(realizing the

i nplication)

What happened to the beta 1's?
He swi pes a security card over an infra-red panel.

I NT. CITADEL MEDICAL UNIT - "B-WNG' - DAY

Fl uorescent light illumnates the unit - a |long corridor
bi secting a series of nmedical "bays" that begin a few feet
down fromthe door. Sterile white and steel. Each bay is

sonething of an isolated |ife-support unit.

FOLLOW NG GAULVWAY AND KELMAN
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Toward t he bays.

GAULWAY
W call them "bl eeders".

Kel man appears slightly confused by the termas they slowy
approach the first set of bays.

GAULWAY ( CONT' D)
Shortly after their procedures,
fragnents of their old nmenories began
to bl eed through the inplant.

As they pass, Kelman peers into:
THE BAYS

Each one houses a failed subject. Their heads are shaved
with dull purple scars on their skulls from nedi ca
experinents. Mst appear conpletely catatonic.

Kel man junps back when ONE MAN SUDDENLY reaches out as if
he's going to grab her. But it quickly beconmes clear that
he's sinply hoping to touch sonething that isn't there.

KELMAN AND GAULWAY
Conti nue down the hal |l way.

GAULVWAY ( CONT' D)
They're all schizophrenic to sone
degree, their real nenories in
conflict with the inplanted ones.

Kel man stops in front of one particul ar bay.
| N THE BAY - ROBERT HARRI S
The Ci tadel Agent we watched nurder his partner in the teaser.

Slowy, he turns his head and | ooks at Kel man - or rather
t hrough Kel man. W see a hideous scar on both sides of his
t enpl e.

GAULVAY ( CONT' D)

Brian Wheel er was a serial killer
who specialized in carving up his
victime with a steak knife. Alive.
We turned himinto Ctadel Agent
Robert Harris. He was performng
quite well until he had a nassive
bl eed through in the field.

(beat)
Now, he's nobody.

Gaul way' s unpronpted and graphi c description seens al nost
like a warning to her.
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KEL MAN
Did he become violent?

But Gaul way can only go so far.

GAULVWAY
No. Just confused.
(beat)
He's conpletely harm ess. They're
all harnl ess.

As they nove off, we HOLD ON WHEELER, his glare as cold and
menaci ng as when he blew his partner's head off.

EXT. CI TADEL - ESTABLI SHI NG - MORNI NG

A black SUV guns up to the Guard Station. Quill thrusts his
armout the wi ndow inpatiently, his ID in hand.

QULL (OS.)
Agent Kel man?

I NT. CI TADEL HALLWAY - OUTSI DE AN OFFI CE - MORNI NG

Kel man stands in front of a Secretary's desk. She turns to

see Quill striding toward her. In person and up close, he's
nmor e handsone than she renenbers.
QUI LL
Janes Quill.

He holds out his hand. Kelnman - knowi ng that he used to be
a nurderer who stabbed his wife 27 tine - hesitates. Quil
wi ggles his fingers with a rakish charm and w nks.

QUI LL (CONT' D)
Getting a little lonely down here.

She takes his hand with a tight smle. They react to a BUZZ
on the Secretary's phone. She picks it up and then | ooks
over to them

SECRETARY
He's ready for you.

HARD CUT TO
| NT. ALBI N MUNSY'S OFFI CE - DAY
CLCSE ON A PHOTO - a bearded Arabic man in his 30's.

MUNSY (O S.)
Abdul Amr.

W DEN TO REVEAL ALBI N MUNSY (43)
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Wat ching the image on a conputer screen with Kelman and Quill.
Munsy is their Case Handl er

MUNSY ( CONT' D)
Amir's a known terrorist with ties
to Al Qaeda.

We see nore of | MACGES, i ncluding:

Amr with a group of men behind a paramlitary vehicle in an
alley of a Mddle-Eastern town.

Amir in canps at a training canp hol ding an Ak-47, sonmewhere
in the desert.

BACK ON MUNSY

MUNSY ( CONT' D)
He was spotted in Barbados in the
conpany of a young Anerican wonan.

Munsy noves a nouse on anot her conputer and a VI DEO begi ns
to | oad.

MUNSY ( CONT' D)
That raised flags with | ocal
aut horities.

ON THE MONI TOR - SECURI TY CAMERA FOOTAGE

Amr and a pretty YOUNG WOVAN at a restaurant. They're at a
tabl e, hol ding hands, occasionally kissing.

MUNSY (O . S.) (CONT' D)
Her nane's Joan Faraday. The day
after this was shot, she checked out
of her hotel and Barbados | ost track
of her.

BACK W TH THE THREE

Quill 1 ooks doubtful.
QUI LL
Lost track?
MUNSY
(to Qill)

As far as we know, Barbados is still
on our side in the War on Terror,
Agent Quill.

QUI LL
| wasn't questioning their loyalty,
Agent Munsy, just their conpetence.

Munsy | ooks back to the nonitor. Quill can't help hinself:
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QUI LL ( CONT' D)
Wi ch clearly, they're in short supply

of .

Munsy ignores the remark.

MUNSY (O S.)
They contacted Honel and Security.
Honel and hired us to find out if
there's anything they shoul d be

concer ned about.

Kel man and Quill wait for nore.
be any.

But there doesn't seemto

MUNSY ( CONT' D)
We have an office for you down the

hal | .
As Kel man and Quill get up..

KELMAN
0o Munsy)
have a m nute?

(t
Can |

Quill glances over, but then exits. As the door closes..

KELMAN ( CONT' D)
Isn'"t it enough |I'mstuck with
Frankenstein? This is |ightweight,
Munsy. Citadel doesn't do |ightweight
and | didn't sign on for this kind

of crap case.

MUNSY

It's a test run for Quill. W want
to see how he reacts in the field
before we send himinto the lion's

den.

Kel man gl ares at Munsy - not pl eased.

MUNSY ( CONT' D)
No one's forcing you to accept the
partner or the assignnment, Agent

Kel man.

KELNMAN

You know very well how nmuch choice |
have in anything at Citadel.

What ever Kel man's al |l udi ng to,
As Kel man noves to the door..

Munsy doesn't challenge it.
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MUNSY
Renmenber what Dr. Gaul way said, report
anyt hi ng unusual in his behavior

i mredi atel y.
KELMVAN
And if there is?
MUNSY
He'll be taken out of service.

Havi ng seen "B-Wng and it's horrors, she knows exactly what
that means. As the door closes we...

CUT TO BLACK:

END OF ACT ONE
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ACT TWO
FADE | N:
I NT. Cl TADEL - KELMAN QUI LL'S OFFI CE - LATER

On their Conputer, Kelman and Quill are review ng security
canera footage of Joan Faraday and Abdul Amr.

After a nonent. ..
QUICK PUSH I N I NTO QUI LL" S EYES.

A Signature Optical Effect takes us into BLEEDTHROUGH MODE
foll owed by a STYLI ZED SCENE

Bl ackburn's Wfe in the arns of ANOTHER MAN as Bl ackburn
screans at her in a jealous rage. W hear her fractured
words telling himthat he's got it wong -- this is her
br ot her .

BACK ON QUI LL
Confused by what he's just "seen". Kel man reaches over to

stop the video. But Quill, haunted by the inmage of the
bl eedt hr ough. ..

QUI LL

We should watch it again.
KELVAN

We've seen it three tines.
QUI LL

Soneti mes what you think you' re seeing

isn't always an accurate

representation of what you're actually

seei ng.
Of of this cryptic piece of wi sdom..

TIME CUT TO

COVPUTER SCREEN
Just as before, the couple holds hands, kisses, etc.

QULL (OS.)
No heat .

DER

P =

ui || studies the footage intensely. Kelman glances over to
i m

>0
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KELMAN
(sarcastic)
Because they're not shoving their
t ongues down each other's throats?

QUI LL
Exactly.

Kel man | ooks over to him slightly disgusted.

QUI LL (CONT' D)
Two people on vacation in a single's
resort and they're acting like they're
ina Lifetinme Myvie.

Qui Il grabs Kel man's hand.

QUI LL ( CONT' D)
This is what they're doing.

Qill imtates the way Amr and Faraday are hol di ng hands on
t he screen.

QUI LL (CONT' D)
This is what they should be doing.

Now he interlaces his fingers wwth hers. Looking into

Kel man's eyes, he slowy, suggestively, slides his fingers

in and out. Kelman - caught of guard - and liking what she's
feeling, finds herself |ooking into his eyes.

QUI LL (CONT' D)
Before you do it for the first tine,
you do it with every other part of
your body.

Kel man snaps back to reality and pulls her hand away.

KELMAN
(sarcastic)
Romanti c.
QUI LL

Romance isn't part of day two of a
hunp- and- dunp vacation in the
Cari bbean.

KELMAN
Believe it or not, it is possible
for two people to neet and actually...

But she suddenly stops in md-sentence as sonething on the
screen catches her eye.

et 2 QU LL
al
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THE MONI TOR

W see the waiter hand the bill back with a credit card on
top. As Joan Faraday takes it.

KELMAN (O.S.)

The credit card. It's hers.
(beat)
She's paying the bill.
QULL (OS.)
It happens.

KELMAN (Q. S.)
Not on day two of a hunp-and-dunp in
t he Cari bbean.

KELMAN AND QUI LL

It's clear that Kelman is starting to pay nore attention to
his theory.

KELMAN ( CONT' D)
Let's assune you're right.
(beat)
Wiy do it? Wiy put on an act?

QUI LL
Maybe they wanted to draw attention
away fromthe real reason they were
meet i ng.

KEL MAN
VWi ch woul d be?

Qill smles his charmng smle

QU LL

| suppose that's what they want us
to find out.

(beat)
Loti on.
KELMAN
What ?
QUI LL
You m ght want to think about using
sone.
Quill breaks his rudeness with another sm |l es.

QUI LL ( CONT' D)
Just a thought.

As he turns back to | ook at the footage again, Kelman -
cl enches her dry hands reflexively.
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| NT. Cl TADEL CONTROL - NI GHT
| AN DABROASKI (26) sits behind an array of monitors. On his
"Hero Screen” is a live image of Quill's Dining Room Snaller
screens transmt |ive inmges of the other roons in the condo.
| NTERCUT:
INT. QUILL'S CONDO - NI GHT
Quill's condo has been fully decked out with "nenories,"
photos, etc. Wth a scotch in hand, he picks up a photo of
hi msel f, alongside an attractive brunette. Placing the photo
down he crosses to the phone.
| NT. Cl TADEL CONTROL - NI GHT

lan reacts to a R NG TONE. Looks to his Hero Screen where a
nmessage appears: "QUILL I NCOM NG TO SI STER"

lan clicks his nouse which brings up a short |ist of nanes.
He noves the cursor to "Sister"” and clicks.

| AN
(i nto headset)
Jimry. | haven't heard fromyou for

awhi | e.
| NTERCUT:
| NT. QUILL'S APARTMENT

Quill slouches in a chair, his feet up, sipping his scotch.

QU LL

| ' ve been busy.

| an noves his nouse and on another nonitor, we see a series
of graphs and |ine waves. G aphics identify each one as a
separate bio-netric reading:- heart rate, Oxygen to Carbon
Dioxide ratio, respiratory rate, etc.

As Quill listens, we realize that lan's voice has been
conput er synthesized to sound |i ke a woman.
| AN
You sound down.
QUI LL
Just tired.
lan fishes for any clue that Quill m ght be having trouble

"adj usting" to his new personality.

| AN
I f there's anything bothering you,
you know you can talk to ne.
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Quill rolls his eyes |like any brother having to deal with a
overly concerned fenale rel ati ve.

NEW ANGLE
Wbol vac and Gaul way are in the room watching and |istening.

| an studies the graphs, which now nove as Quill speaks,
depicting his biological rates.

| AN ( CONT' D)
How s the job?
QUI LL
Beth, you know | can't tal k about ny
wor K.
| AN
| wasn't asking for details.
Quill sighs. Knows he's got to give her sonething.
QUI LL
Got a new partner. | have a feeling
she's going to be a pain in the ass.
| AN
Then you two shoul d get al ong j ust
fine.
QUI LL
Yeah.

| an takes one nore | ook at the bio-nonitor and nods to
Whol vac. She turns to Gaul way.

WOOLVAC
The new i nplant's working perfectly.

GAULVAY
Havi ng a conversation with his sister
isn't exactly the acid test.

QUI LL
What about you? Kids okay?

| AN
The school shrink thinks Aaron m ght
have "Qppositional Defiance D sorder™

Qill smles.

QUI LL
Real ly? That's great.

| AN
Not funny, Janes.
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As Quill lowers his scotch, we...
MATCH CUT TO
A BOTTLE OF MO STURI ZI NG LOTION as it's set down on a desk
W DEN TO FI ND US
| NT. KELMAN' S APARTMENT - NI GHT

As Kelman rubs the lotion in, she watches a "You Tube" Video
of an old CNN News Report. [It's a crime scene. Qutside a
mountain cabin - marked off with yellow crine tape - 1is a
phal anx of police vehicles, crine scene investigators and
reporters. As a Coroner's Team wheels a sheet covered body
out. ..

REPORTER S VA CE
The jury took I ess than two hours to
find Steven Bl ackburn guilty of the
murder of his wife, Gail. The
prosecution believed - and the jury
agreed - that the added charge of
speci al circunstances was justified
because of the vicious nature of the
attack...the victimwas not only
st abbed repeatedly but her neck wound
was so severe it qualified as
decapi tati on.

ON KELMAN

As she practically rubs the skin off her hands.

I NT. CI TADEL SECURI TY - KELMAN QUILL'S OFFI CE - MORNI NG
Qill enters wwth a paper coffee cup in hand to find Kel man

al ready there at her conputer. She |ooks tired and
di shevel ed.

QUI LL

You don't | ook so hot.

Kel man doesn't | ook up.

KEL VAN
Thanks. Been here since six.

QUI LL
Hope you're not trying to inpress
me, | really don't..

KEL VAN

Coul dn' t sl eep.

Kel man reads off a sheet.
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KELMAN ( CONT' D)
Credit Card conpany cane through
wi th Joan Faraday's social security

nunber .
(reading off a sheet)
The billing statenent goes to a P.QO

Box but Social Security has her at
640 Col unbia Drive, Austin, Texas.

QUI LL
Good.

She hands the sheet to him As he |looks it over -

QUI LL (CONT' D)
Date of birth March 5th, 1998.
(beat)
Not so good.

He rai ses an eyebrow at what he reads next.

QUI LL (CONT' D)
Dat e of death, Cctober nineteenth
2002. Even |l ess good.

He | ooks up.

QUI LL ( CONT' D)
American woman with a stolen identity
snuggling up to a known terrorist.

KELMAN
Canadi an I nm grati on shows she entered
the country six days ago.

QUI LL
Wer e?
KEL MAN
Tor ont o.
QUI LL
Any credit card purchases since she
got back?

Kel man pulls out a package.

KEL MAN
No, but this cane in.

She pulls a woman's sweater out of the package, holds it up.
KELMAN ( CONT' D)
She | eft Barbados before her dry
cl eani ng cane back

Quill gives it a quick once over.



QUI LL
Wn't get any DNA matches, it's
al ready been cl eaned.

KEL MAN
Take a cl oser | ook.

Quill examnes it again. Still |ooks puzzl ed.

KELMAN ( CONT' D)
You don't see it?

Quill turns it over.

KELMAN ( CONT' D)
(enjoying this)
Still nothing?

Quill"'s had enough.
QUI LL

Ego is a curious thing, Agent Kel man.
How many attenpts at humliation
does yours require to get the
satisfaction it needs?

Kel man glares at him |It's clear that she's enjoying no
part of this partnership.

KEL MAN
The | abel .

CLOSE - SWEATER LABEL - it reads "Landbridge".

KELMAN (O. S.) (CONT' D)
Landbridge is a high end store in
Bost on.

BACK TO THEM
QUI LL

Coul d' ve been a gift that was nail ed
to her.

KEL MAN
Yes.
(beat)
It coul d' ve.

QUI LL

But lan should run her picture against
Bost on area dat abases. .. school s,
jails, hospitals.

KEL VAN
He's doing that.

26.
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A beat then Quill smles.

QUI LL

Then you' re ahead of ne.
As Kel man forces a smle back..
EXT. MODEST HOUSE - DAY
Super: BOSTON

HARRI ET SM TH (O. S.)
That' s Jani ce.

| NT. MODEST HOUSE - CONTI NUOUS - DAY

W' re CLOSE ON A YEAR BOOX PICTURE. It's a younger Joan
Faraday. Only the nane bel ow t he photo reads: JANICE SM TH.

NEW ANGLE

Kelman and Quill sit on a sofa across from HARRIET SM TH
(late 50s). BOB SMTH (early 60s) stands nearby. They are
m ddl e class parents who are trying to deal with a situation
conpletely out of their experience. As Ms. Smth cl oses

t he year book:

HARRI ET SM TH
We tried to do everything right with
her. It seens it all turned out
wr ong.

BOB SM TH
(anger born out of
frustration)
Jani ce made her choi ces.

HARRI ET SM TH
It was after her first year in
coll ege, that we first sensed a
change.

KELMAN
What ki nd of change?

HARRI ET SM TH
She started snoking. She stopped
going to church. The people she
hung out with were...

Harries hesitates, |ooks for politically correct words.
HARRI ET SM TH ( CONT' D)

...not bad people. They just weren't
the kind we were used to.
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BOB SM TH
That' s a damm under st at enent .

HARRI ET SM TH
They had ideas. You know. ..

QU LL

That weren't your kind of ideas.

HARRI ET SM TH
(nods)
She call ed home |l ess and | ess until
she. ..

Tears begin to roll down her cheeks.

HARRI ET SM TH ( CONT' D)
...hardly ever called at all.

QUI LL
Maybe she has Qppositional Defiance
Di sorder.

Kel man throws hima | ook as The PHONE RINGS O S. and Harriet -
relieved for the distraction - gets up.

HARRI ET SM TH
Excuse ne.

As she noves to another room Bob | ooks to them

BOB SM TH
We didn't even know that she went to
Bar bados.
(at a |l oss)
What was she doi ng in Barbados?

A look fromKelman and Quill. That is the twenty-four
t housand dol | ar questi on.

KELNMAN
M. Smth..

Kel man hands hi m a card.
KELMAN ( CONT' D)

| f you hear fromher, it's inportant
that you let us know

BOB SM TH

She's in trouble, isn't she?
KEL MAN

W don't know.

(beat)
Maybe.
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Bob Smth stares at the card nunbly.
| NT. STARBUCK' S - BOSTON - DAY
Kel man and Quill watch as the pretty young Barista fills

their order. As she works the foam nozzle up and down into
the pitcher...

QUI LL
It's all inthe wist, isn't it?
She gl ances over, still working the nozzle. Quill smles.

QUI LL (CONT' D)
That's what |'mtold.

The Barista gives up the slightest smle back. Kelman shakes
her head, not believing the girl's falling for this shit.
Kel man's cel |l RI NGS.

KELMAN
(into cell)
Kel man.
(l'istens, then)
Yes, | understand. Thank you.

She hangs up, looks to Quill.
KELMAN ( CONT' D)
Janice Smith called her parents to

| et them know she was okay. lan's
getting a trace now.

EXT. LOGAN | NTERNATI ONAL Al RPORT - DAY

A Gl fstream G5 wth the Ctadel Logo enbl azoned on its
nose lifts off and streaks into the sky.

EXT. OLD FACTORY - N GHT

Super: TORONTO

| NT. RENTAL CAR - CONTI NUQUS

Kel man and Quill sit inside, |ooking at a derelict building
that's obviously abandoned. Large letters of faded paint

read: "HEMPLEMYER MEATS'. Below it is their slogan: "SMXI NG
UP CANADI AN GOODNESS SI NCE 1936"

QUI LL
She phoned her parents froma
Snokehouse.
(beat)

| hate snoked neat.
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KELMAN
(dry)
"Il file that for future reference.
QUI LL
What the hell would she be doing
here?
After a nonent...
KELMAN
Her parents did say she'd started
snoki ng.
Quill 1ooks over and sm |l es.
QUI LL

There's |ife in you yet, agent.
CLOSE ON A LOCK

Mounted on a netal plate on a heavy industrial door. A
WOVAN S HAND cones into frame hol ding a BLACK RECTANGULAR
DEVI CE, the size of a small cell phone. There's a thin
"nozzl e" protruding fromthe end of the box.

The hand places the nozzle in the | ock and presses a button
on the box, A H SSING SOUND of high pressure releasing. A
LED lights up green on the box and the hand slowy turns the
box, unl ocking the door.

The hand then pulls the box out of the |ock and we see that
a hard-nol ded "key" now protrudes fromthe end of it - a
qui ck-drying polyner that formed itself to the | ock and

har dened.

W DER - KELMAN HOLDS THE BOX " KEY"

And trades a |look with Quill before they both enter.

| NT. MEAT SMOKI NG PLANT - NI GHT

Through high, filthy, industrial w ndows, barely enough |ight
casts through to see in the abandoned pl ant.

KELMAN AND QUI LL

Weapons drawn, nove slowy past |ong negl ected equipment -
peel i ng machi nes, steel slicing tables, desalting tubs - now
| ayered with a griny patina of rust, dirt, dried animl bl ood
and grease.

They continue through into..
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| NT. PLANT OFFI CE - CONTI NUOUS

Kel man and Quill stop in the doorway, trade | ooks as they

see COTS, BOITLED WATER, CANNED GOODS and a newer nodel LAPTOP
COMPUTER, its Wndows Desktop Page glowi ng in the darkness.
It's clear that soneone has been using this as a nmakeshift
living quarters.

ON QUI LL

He comes upon ROLLED UP MATS in the corner. He unravels one
to reveal an Arabic pattern.

ON KELMAN
She sits at the desk and nmani pul ates the nouse on the

conputer. She sees the edge of a card with a small antenna
in one of the card slots. Looks to Quill.

KELMAN
Wrel ess.
Kel man pulls out her cell, speed dials and holds it to her
ear.
KELMAN ( CONT' D)
(low, into phone)
W're in. There's a | aptop connected
to the internet.
| NTERCUT:

| NT. Cl TADEL - CONTROL ROOM
| an speaks on his headset.
| AN
Go into Hyperterm nal and follow ny
instructions. 1'll download the
hard dri ve.
ANGLE - QUILL

Picks up a book sitting next to the |aptop - a copy of the
Kor an.

COVPUTER SCREEN
A MESSACGE READS "DRIVE C. FI LES STREAM NG'
KELMAN AND QUI LL

React to the sounds of VO CES from another room They both
pull up their weapons and nove toward the sound.

ANOTHER ANGLE
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The VO CES are conmng fromthe other side of a door. Kelman
nudges it gently and it cracks open.

THEI R POV

Two ARABI C MEN and a wonan we recogni ze as JANICE SM TH -
aka Joan Faraday - sit at a table. As Janice sips a cup of
coffee, one of the nen is speaking |loudly, passionately.
KEL VAN

Looks to Quill and holds up one finger, a second, then a
third and nods.

| NT MEAT SMOKI NG PLANT - ANOTHER ROOM
The group reacts as Kelman and Quill kick the door open.

KELMAN
Put your hands in the air! Now

But instead of conplying, the Men produce weapons and begin
FI RI NG

Quill fires back and msses. As the nen dive to the side,
Janice remains, frozen in fear.

THE SECOND ARABI C MAN
Grabs a Mac-Ten and fires at the doorway.
KELMAN AND QUI LL

As the bullets spray the door frane, they junp out of the
room and back into the factory fl oor.

ON THE ARABI C GUNMEN

Pursuing them now both armed with automatic weapons.

KELMAN AND QUI LL

Take cover behind two |arge kettles, as a BARRAGE OF GUNFI RE
strafes the netal containers. Fromtheir protective position
they return fire, but it's clear they're outgunned.

Quill ejects the cartridge fromhis gun and sl ans anot her
one into place. Automatic fire continues to rain around
them as the Arabic Men advance.

Kel man trades a look with Quill, indicating they have to
nove. At her nod, they rush out from behind the kettl es,
firing rapidly.

ANOTHER ANGLE

The Arabic nen duck back. Kelman and Quill dive into...



33.
| NT. ANOTHER ROOM

Kel man and Quill close the heavy netal door behind them and
lock it. After a nonent, the FIR NG STOPS.
QUI LL

They' re gone.
Kel man goes to the door and tries the handle. But it won't
open. They realize that just as they locked it fromthe
inside...the Arabic Men have |locked it fromthe outside!
ANOTHER ANGLE

Kel man and Quill take in their surroundings. Above them
hooks are suspended.

KEL MAN
We're in the snoking chanber.

They react to the ELECTRI CAL HUM of engines comng to life.
They 1 ook to

VENTS ON THE WALLS - bl ue-gray snoke begins to spew out.
W DER
Kel man pulls out her cell and dials. Looks to Quill.

KELMAN ( CONT' D)
No servi ce.

As the snoke begins to fill the room they | ook up to..
THE CEI LI NG

A ass Louvered Wndows neant to aid the snoking process,
al l ow sonme of the snoke to escape, but not enough to breath.

BACK TO THEM

They | ook to each other, knowing that within mnutes they're
going to pass out and die from snoke inhal ation.

QUI LL

Did | tell you I hate snoked neat?

As they begin frantically searching the walls for footholds
to reach the ceiling, we:

CUT TO BLACK
END OF ACT TWO
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ACT THREE
FADE | N:
| NT. MEAT SMOKI NG CHAMBER - NI GHT

Kel man and Quill now coughing and blinded by the snoke, try
desperately to find a way out.

PUSH IN TO QUI LL'S EYES

Signature Optical Effect takes us into BLEEDTHROUGH MODE
foll owed by A STYLIZED SCENE:

At night on a jungle airstrip, a truck barrels toward

Bl ackBurn who stands at the end of the runway, making no
attenpt to get out of the way. The truck suddenly nose dives
out of sight and we see that Bl ackburn is standing on the
other side of a culvert -- too dark for the truck driver to
have seen

QUT OF THE BLEEDTHROUGH

Quill looks up to the |ouvered ceiling w ndows out of their
reach.

QUI LL
(calmy)

To get out of harmls way, sonetines
you have to stand directly inits
pat h.

Kel man is sure she didn't hear himright.

KELMAN
What ?

QUI LL

W have to close the vent w ndows.
There's got to be a switch

He begi ns searching for the cut-off. Kelman | ooks at him
i ke he's gone nad.

KELMAN
It' Il just kill us faster!

QUI LL
Thi s chanmber has to have some ki nd
of "fail safe". If it senses an

overload, it mght shut itself down.

KEL MAN
You don't know t hat!
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QUI LL
No, | don't. | do know that if we
don't do sonmething we're going to be
dead in a few m nutes.

As he continues to search for the switch, she stares at him
not knowi ng what to think.

QUI LL (CONT' D)
You going to help ne or not?!

Kel man isn't convinced, but with time running out, she joins
himin the search in the thick haze. Finally...

QUILL'S HAND FI NDS A LEVER

He pulls it back. They | ook up.
THE ROOF W NDOWAS

Begin to cl ose.

THE SCENE

Now with no ventilation, the snoke conpletely i merses the
roomlike a gray, deathly steam bath.

QUI LL (CONT' D)
Get on the fl oor!

Choking, Quill and Kelman | ay down the fl oor.

CLOSE - KELMAN AND QUI LL

Laying side by side, their eyes neet...nothing happening but
nore snoke filling the room Kelman cl oses her eyes, waiting
for unconsci ousness to cone.

| NT. THE PLANT CONTROL ROOM - DAY

On a CONTROL PANEL, dials are pushed into the red. Suddenly
a WARNI NG LI GHT BEG NS TO BLINK. We hear a KLAXON BLARE

| NT. SMOKI NG CHAMBER

We are CLOSE ON KELMAN S FACE as she opens her eyes, reacting
to the SIREN. She | ooks over. Quill's not there.

ANOTHER ANGLE

Quill is on his feet, |ooking at the VENTS on the wall...HUGE
FANS BEG N TO TURN. THE SMXKXE | S BEI NG SUCKED QOUT

THE LOUVERED W NDOWS

Suddenly begin to open.
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THE ROOM

Kel man joins him both watching their death sentence being
conmmut ed.

KEL MAN
Good cal | .
Quill just nods, not only unconfortable with conplinents,
but not sure how the hell he cane up with the call in the

first place.
EXT. TORONTO HOTEL - DAY
A typical business class "suite-style" hotel.

QUILL (OS)
Define "Free Internet".

| NT. HOTEL LOBBY - CONTI NUOUS
A twenty-sonet hing CLERK at the reception desk answers.
CLERK

Like | said, it's free of charge for
our guests.

Qill smles snugly and turns a brochure around.
QUI LL
Then what's this?
A BROCHURE
As Quill stabs his finger on the brochure: roomrates,

services and sonme very small type.

QU LL (O S.) (CONT' D
Next to the asterisk that you need
t he Hubbl e Tel escope to read.

BACK TO SCENE

The Cerk remains infuriatingly calmas only | ower |evel
managenent can.

CLERK
A four ninety nine access surcharge.

QUI LL

Does that not, by definition, nake
it not free?

CLERK
The service itself is conplinentary.
The surcharge is a governnment fee
that, by law, we...



QUI LL
...pass on to the custoner, which
makes it...
KEL VAN
Quill..
QUI LL
(annoyed)
What ?
KEL VAN

It's five dollars.
I NT. MUNSY'S OFFI CE - NI GHT
Munsy on his phone.

MUNSY
CSI S says they cleared out pretty
good. No one saw them | eaving the
scene.

| NTERCUT:
| NT. KELMAN S HOTEL ROOM
Kel man on her cell.

KELVAN
Prints?

MUNSY
Don't know yet. There were fresh
tire tracks outside of the | oading
dock. Must've been parked inside.
How did Janice Smth | ook?

KELMAN
Li ke she was enjoying the hell out
of her latte.

MUNSY
No restraints?
KELMAN
No.
(beat)
Shoul d we consider the target in
Tor ont 0?
MUNSY
Wth Janice Smth's invol venent,
unlikely. It was probably just a
safe place to plan things out.
(then)

Quill?

37.
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KELMAN
No problens so far.

As Munsy nods, we are...

ON A PAIR OF HANDS

Hovering over a | aptop keyboard - frozen.
WDEN to find us...

I NT. QUILL"S ROOM - NI GHT

Al so at his desk, he stares at his |aptop screen, grinding
his teeth.

THE SCREEN

We see a hotel Web Page, pronpting himto click his acceptance
of the $4.99 Internet Access Charge.

EXT. SU TES HOTEL - TORONTO - MORN NG

Kel man waits for the rental car to be brought up by the valet,
as Quill joins her.

KEL MAN
lan's forensics of the hard drive
found detail ed schematics of the
Federal Buil ding in Boston.

QUI LL
Jui cy.

KEL VAN
Get's juicier. The Governor's giving
a speech there tonight.

QU LL

Not anynor e.

KEL VAN
He's not canceling. They'll double
security, but w thout sonmething nore
concrete he won't call it off.

QUI LL

Anot her reason I'mglad | didn't
vote for the asshole.

KELMAN
You didn't vote for him because you
don't live in his state, Quill.

QUI LL

There's that too.
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KELMAN
Qur best bet is to find Janice Smth.
They just got a hit on her credit
card in Boston. She rented a panel
truck.

That a panel truck is the vehicle of choice for terrorist
bonb deliveries is not lost on Quill.

EXT. LOGAN | NTERNATI ONAL Al RPORT - DAY
The Citadel G5 |ands.

Super: BOSTON

I NT. KELMAN & QUILL'S CAR - DRI VING - DAY

A GPS display tells us they' re headed for the rental car
agency.

QU LL

There is sone good news by the way.
Kel man | ooks over.
QUI LL ( CONT' D)
The hotel reversed the internet
char ges.
Kel man' s phone rings.
| NTERCUT:
| NT. Cl TADEL SECURI TY - CONTROL ROOM
| an speaks into his headset.
| AN

Janice Smith's cell's in use. |I'm
tracking on an NSA satellite.

KEL MAN
Where is she?
| AN
Movi ng North on Livingston, passing

fourth.

Kel man sl ans on the brakes. As CAR HORNS BLAST, she executes
a hairy U Turn and pushes the pedal to the floor.

EXT. BOSTON STREETS - THE CAR - DAY

Kel man weaves through traffic at high rate of speed.
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| NT. Cl TADEL CONTROL - DAY
|l an watches a GPS inmage on his Hero Screen. There are two

blips - one representing Kelman and Quill's car, the other
Janice Smth's cell

| AN
She shoul d be crossing in front of
you now.
| NTERCUT:
EXT. BOSTON STREET
In front of Kelman and Quill's car, a Bl ack Passat whips
across the intersection.
Kel man hangs a right, alnost losing control. Qut of the
fishtail, she guns it.
QUI LL
That's not a panel truck.
KEL MAN
| can see that. lan got a |ock on
Janice Smith's cell. She's just

ahead of us.
Kel man puts her cell to her ear.
Cl TADEL CONTROL
| an wat ches the chase.

KELMAN S VO CE
(in his headphone)
Fol |l ow ng a Bl ack Passat,
Massachusetts plate four-nine-Harry-
Baker - si x- one.

THE BLACK PASSAT
Screeches into a hard right.
KELMAN & QUI LL'S CAR

Make the turn behind it. Their rear end slides out, clipping
a parked van. Kelman regains control and races on.

THE STREET AHEAD

It's tight - cars parked on both sides. In spite of this,

Kel man accel erates, their car sw ping the sides of the parked
vehicles as it picks up speed.

KELMAN AND QUI LL" S SI DEVI EW M RROR
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Smacks into a parked car's passenger side, snapping it off.
THE SCENE

Both cars weave in and out of traffic, Kelman and Quill's
car a half a block back. Suddenly a car changes lanes in
front of them

Kel man swerves - barely mssing it.
THE PASSAT

Makes an abrupt left turn at the next intersection,
di sappeari ng around the corner.

EXT. SIDE STREET

Kel man and Quill's car conmes into view and brakes to a hard
st op.

I NT. KELMAN & QUI LL'S CAR

They | ook around...the Passat is nowhere to be seen. (oing
on instinct, Kelman floors it. Mking the next left, she

sl ows down as they react to THE PASSAT, parked in front of a
buil ding, the front door slightly ajar.

THE STREET

Kel man pulls their car up behind it. She and Quill get
out, weapons drawn.

Seeing no one inside and no one in the street running, they
turn to the only possible place she coul d have gone.

PANNI NG UP AN APARTMENT BUI LDI NG
A massive structure, forty stories tall.
ON KELMAN & QUI LL

Stare inpassively as they take in the inpossible search in
front of them

QUI LL
Lot of units.

KEL VAN
(i n nunb agreenent)
Lot of units.
Her cell rings. She |ooks at the readout.

KELMAN ( CONT' D)
(to Quill)

Munsy. (NORE)
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KELMAN ( CONT' D)
(i nto phone)
We've got her. But she's di sappeared
inside a | arge apartnent buil di ng.

Quill watches her expression darken as she |istens and hangs
up.

QUI LL
Beside the high rise fromhell, what's

t he bad news?

KEL MAN
Whoever was driving that car wasn't
Janice Smth

VI DEO STREAM NG | MAGE - CLOSE ON A REFRI GERATED BCODY DRAVER

As it's pulled open. W imedi ately recogni ze the pale
lifeless face as JANICE SM TH.

W DER - | NCLUDE KELMAN & QUI LL

Wat ching the image on her cell phone screen. The inage pans
to the face of A CORONER

CORONER
Her body was found a few hundred
yards fromthe Meat Snoking Pl ant.
She's been dead at | east a day.

QU LL

Cause?

CORONER
Gunshot wound to the heart. Sig
Sauer, ten mll.

Kel man | ooks over to Quill.

QUI LL
My gun.
KEL MAN
(to phone)
Thank you.

The Coroner nods as Kel man di sconnects the feed, then turns

to Quill.

KELMAN ( CONT' D)
The Governor arrives at the Federal
building in two hours.
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QUI LL

FBI's got a license and description
on the panel truck, right? They
shoul d be able to spot it. Find the
truck, it's over.

KELMAN
You say that |ike...

There's a noment.

KELMAN/ QUI LL
(1 n unison)
It's too easy.

A beat as they both turn this over.

KELMAN
It's all been too easy. W trace
the credit card used in Barbados and
get her real identity and the panel

truck rental. Her cell phone | eads
us to the car and the Meat Snoking
Pl ant .
Qill is with her.
QUI LL

Where we get the target froman up
and runni ng | aptop.

Kel man consi ders and t hen..

KELMAN
Soneone's playing us. Besides our
peopl e, who knew we were | ooking for
Janice Smth?

Kel man's gaze neets Quill's.
| NT. A WAREHOUSE - DAY

MOVI NG AROUND t he rear of a panel truck, its doors open.

| nsi de the bed, the TWO ARABI C MEN we saw in the Meat Snoking
Plant attach wires to a transmtter, which is connected to a
| arge square package.

THE CAMERA CONTI NUES across the side of the van past ABDUL
AMR - the terrorist with Janice Smth in Barbados - and
settles on JANICE SM TH S PARENTS.

AM R
The blast radius will be simlar to
the one in Gklahoma City, but the
construction of this device is nore
sophi sticated. The damage will be
nmor e extensi ve.



The Smiths stand awkwardly before their unlikely ally.

a nonent. ..
BOB SM TH
We appreciate your help. As painful
as this is, we believe our country
W ll be better off for the lesson it
w il teach.
AM R
Your | esson is of no concern to us.
But our goals are the sane. By
hel pi ng your cause, Allah is served,
and the infidels will be punished.
Of of this chilling statenent, we are...

ON THE PANEL TRUCK' S REAR DOORS

As they are slamed shut.

| NT. BOB AND HARRI ET SM TH S HOUSE - DAY

VARI QUS ANGLES as Kel man and Quill, weapons drawn,
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After

sweep the

roons of the house. As they both neet back in the |iving

room..

KEL VAN
The nonent we showed up | ooking for
Jani ce, they changed their plan.
Led us around by the nose to the
| aptop and into an anbush. Only
thing they didn't count on was Janice
t aki ng one for the team

QUI LL
(nods)

And now we have our people on the
Federal Buil ding, while Mom and Pop
are delivering the bonb to the actual
target.

KEL MAN
So any ideas, Qill? You seemto
have all this 'out of the box'
t hi nki ng. Now woul d be a good tine
for alittle magic.

QUI LL
It doesn't work that way.

KEL VAN
What doesn't work that way?

Quill is - of course - referring to the images he's been

seei ng, but has no idea what they are or nean.
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QUI LL
My brai n.

Kel man shakes her head, frustrated.

KEL MAN
We're going to tear this place apart.
"1l start in here.

Quill barely gets out of the room when..

Qi KELMAN ( CONT' D)
| i

She points to a phone on a side table.

KELMAN ( CONT' D)
The phone.

QUI LL
Everybody has a phone.

KELVAN
Not with three |ines. Phone Ii ne,
data line, | buy that. Wy a third?

QU LL

Si de busi ness?

KEL MAN
VWen we were here, one of the lines
rang i n another room

Kel man noves toward the roomthat Harriet Smth went to answer
t he phone as Quill follows.

I NT. SM TH HOUSE - HOVE OFFI CE

On a desk, religious material, including newsletters, along
with a phone, connected to an ANSVWERI NG MACHI NE. Kel man
pushes a GREETI NG BUTTON on the answering nmachi ne.

BOB SM TH S VA CE
Greetings fromthe Hosannah Soci ety,
serving God's purpose on earth.
Leave a nessage after the tone and
we'll return your call as soon as
possi bl e.

ON A COWUTER SCREEN

W see the GOOGLE SEARCH PACE on whi ch "Hossanah Society"” is
being typed in. The cursor noves to "search" and clicks on
it. The Screen Changes to The Hosannah Soci ety Honme Page.

W DEN
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Quill leans over Kel man's shoul der at the conputer on the
desk. Kel man begins scrolling page after page. W catch
bits and pieces of rhetoric as it scrolls by: "Society Gone

Astray" "Christian Val ues Eroded" "Godl ess Politicians".

She stops on one particul ar page: "THE MASSACHUSETTS SUPREME
COURT - HELPI NG YOUR CHI LDREN KI LL YOUR GRANDCHI LDREN"

KEL VAN
(readi ng)
"The State Suprene Court is due to
announce their decision to permt
teenage girls to obtain abortions
w t hout the consent of their parents".

Qill leans in closer.

QUI LL
(readi ng)
"The murderous declaration to be
read wwth the full court of Satan's
di sci pl es present".

KEL MAN
It's today, Quill. In less than an
hour .

Of this..
CUT TO BLACK:

END OF ACT THREE
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ACT FOUR
FADE | N:
EXT. SM TH HOUSE - N GHT
MOVI NG W TH Kel man and Quill as they run to their car

QUI LL

| drive, you call Minsy!

KEL MAN
| can do bot h!

ANGLE - AS THEY REACH THE CAR

Its sides are scraped up and caved in, both tail lights are
broken and t he bunper hangs by a thread.
QUI LL
| noti ced.

| NT. KELMAN AND QUI LL'S CAR - TRAVELI NG - N GHT

Qill's behind the wheel, driving fast, weaving in and out
of traffic just as recklessly as Kel man ever did. Kelnmn -
riding shotgun - stares at her cell in frustration. Quil
gl ances over.
QUI LL
Still no bars?
Quill 1 ooks back to see a car suddenly pull in front of him

EXT. STREET - CONTI NUOUS

Quill swerves to avoid a collision, sending the car onto the
shoul der. As he cones back onto the bl acktop..

| NT. KELMAN & QUILL'S CAR - CONTI NUCUS

The nmonentum has slid Kelman right next to Quill, her hand
| andi ng i nadvertently on his thigh. Awkward nonent. He
rai ses an eyebrow playfully. She notices and quickly noves
back to her side.

KELMAN
(staring at her cell)
Bar s!
She pushes "send".
EXT. FEDERAL BUI LDI NG - N GHT

Police cars and heavy security are in evidence as CAVERA
PI CKS UP MUNSY. He answers his cell.
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MUNSY
Busy here, Kel man.

| NTERCUT:
| NT. KELMAN & QUILL'S CAR - TRAVELI NG
Quill driving like a madman, Kel man on the phone.

KELMAN
The Federal Building was a m sdirect.
The likely target's the Suprene Court
Bui | di ng.

MUNSY
What ' ve you got?

KELMAN
A solid set of probables based on
good circunstantial .

MUNSY
Then what you have is a theory.
Check it out. 1'll see how many
units the Feds are wlling to

redirect.
EXT. MASSACHUSETTS SUPREME COURT - NI GHT

Press vans are parked anong the cars on the streets outside
the courthouse. REPORTERS are doing their "stand-ups", as
peopl e streaminto the building.

KELMAN AND QUI LL'S CAR

Pul | s up.

| NT. KELMAN AND QUI LL'S CAR - CONTI NUQUS

Scanning the area, they see no sign of a panel truck.

KEL MAN
Check out the rear.

Quill puts the car in gear and pulls out.
| NT. MASSACHUSETTS SUPREME COURT - NI GHT

The gallery is packed, as reporters and phot ographers jockey
for position. The Justices sit on the Bench in their robes.
The CHI EF JUSTICE | eans into the M crophone.

CH EF JUSTI CE
Abortion is the nbost contested i ssue
the Court has ever faced.

( MORE)



49.

CHI EF JUSTI CE ( CONT' D)
Parental consent brings an additional
set of circunstances to take into
consi deration...

EXT. ALLEY BEH ND COURTHOUSE - N GHT

A WH TE PANEL TRUCK is parked to one side of the alley.
Down the alley, headlights appear, then go out.

ON KELMAN & QUI LL

Wal ki ng toward the truck, weapons drawn. Kel man sweeps it
slowly with her flashlight, as Quill ainms his on the |license
pl at e.

QUI LL

Pl ate mat ches.
Kel man points her |ight inside.
THEI R POV - THE CAB

The beam traces the steering wheel, dashboard, and driver's
side of the seat before stopping on a CELL PHONE on the
passenger side. A wre leads fromit |eads towards the back
of the truck

KELMAN (Q. S.)
It's wired to the back.

W FOLLOW THE LI GHT BEAM toward the cargo conpartnment. From
the angle, it's difficult to see anything in detail but
sonething large is covered by a plastic tarp.

QU LL (OS.)
Probably enough fertilizer and ANFO
to carve out the whol e bl ock

W DER

Kel man hol sters her weapon, pulls out her cell and dials, as
Qui || keeps sear chi ng.

KEL MAN
(into cell, urgently)
No | onger a theory, Miunsy. There's
a white panel truck in the alley
behind the court building wired to
bl ow using a cell phone trigger. W
need resources here now.

She clicks off.
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QUI LL
They wired the doors to trigger the

bomb if they're opened. W could
smash the w ndshield, but the force
of the inpact, and the flying gl ass
coul d. ..

(beat)
And, at this point, the Smths could
be a hundred mles fromhere and al
it's going to take is one phone call.

Kel man t hi nks about that.

KEL MAN
But | don't think they are.
(a sudden i dea)
This is personal for them A matter
of soul and consci ence.

Kelman's mnd is racing. She begins scanning the buil dings
around t hem

QUI LL

Personal enough that they'd want to
be cl ose enough to watch it happen.

He begi ns scanning the buildings with her. After a nonent...

QUI LL (CONT' D)
Ther e.

Kel man foll ows his gaze to...
A H G4 RISE DOMN THE STREET
A sign announces these are "NEW CONDOM NI UVS, OPENI NG SOON'

A DIM FLI CKERI NG LI GHT can be seen com ng fromone of the
upper story w ndows.

QUI LL
Construction crew woul dn't be working
this | ate.
KELMAN
Long shot.
QUI LL
(agreei ng)
Long shot.
(then)
Check it out. 1'll see if I can

find a way to get into this truck
and defuse the trigger.

KEL VAN
But if the doors are booby-trapped..
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QUI LL
"1l think of something.

Kel man wei ghs her options, which are basically - none.
| NT. COURTHOUSE - NI GHT
The Chief Justice continues to deliver the Court's deci sion.

CHI EF JUSTI CE
...we find this law, allow ng mnors
who choose to carry preghancy to
termto do so uninhibited, while
requiring those who seek abortion to
notify a parent or guardian, to be
bi ased and prejudicial. The State
can't have it both ways.

MATCH CUT TO
A T.V. SCREEN
Showi ng the Chief Justice continuing his speech.
W DER - THE SM THS
Wat ching the decision on a small portable t.v. in a section
of unfinished floor in the building that Quill pointed out.
Through the wi ndow, the Courthouse is in clear view across
the street.
| NT. BUI LDI NG STAI RMAY - CONTI NUOUS

Kel man noves quickly and quietly up the partially finished
staircase, her gun drawn.

THE ALLEY
Quill is using his pocket Swiss Arny Knife to nethodically
renmove the nolding fromthe Panel Van's wi ndshield. It's

sl ow goi ng.
THE STAI RS

Reaching the floor where they saw the |ight, Kelnman hears
the sound of a television. She activates the laser site on
her weapon...a red dot appears on the floor where it's
poi nt ed.

ANOTHER ANGLE

She noves out of the stairwell into the room Behind a

pl astic construction sheet, she can make out the figures of
the Smths in the low glow of the t.v. screen. Bob pulls
out his cell phone.
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THE ALLEY

The nol di ng renoved, Quill has part of the windshield free,
and is gently rocking it back and forth. Suddenly there's a
POP!  The Wndshield rockets out of its the seal and crashes
over end onto the hood, spider-veining into a thousand cracks!

Qi ll holds his breath, waiting for the explosion. After a
moment, he finally exhales. As he clinbs onto the hood and
begins craw i ng through the opening, we are back..

I N THE ROOM UNDER CONSTRUCTI ON

Bob and Harriet Smth continue to watch the Chief Justice
deliver the verdict that has brought themto this. Bob |ooks
to his wife who nods. He's about to start entering nunbers
into the cell when Harriet reacts to..

A RED DOT

On Bob's shirt. She suddenly lunges at him pushing himto
the fl oor.

ON KELMAN

Rushing into the room Harriet raises a handgun and begi ns
FIRFNG Kelnman returns the fire, her shot mssing Harriet,
but shattering the w ndow behind them

THE SM THS

Scranble to their feet and rush out of the room Kel man
fol | ow ng.

CONDO HALLWAY

The Smiths bolt into the hallway passing a stack of pipes
held in place by a retaining tie. Bob rips the tie off and
pushes the stack. They fall to the floor just as

KELMAN

Comes into the hallway, the pipes rolling at her feet. She
goes down and struggl es back up.

ANOTHER AREA | N THE BUI LDI NG

The Smths take cover behind a stack of dry wall, firing at
Kel man as she rushes into the room

KELNMVAN

Takes cover behind a pillar in the mddle of the fl oor.
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ON BOB

He begins entering nunbers into the cell as Harriet trades
gunfire with Kelman. A shot strikes Bob's leg. He cries
out in pain, dropping the phone which skitters across the
concrete floor out of their reach.

I NSI DE THE PANEL TRUCK I N THE ALLEY

Qill sits wwth the "trigger cell phone", holding his own
cell to his ear.

| NTERCUT W TH KELMAN

On her cell frombehind the pillar.
QUI LL

W're clear. | powered off the cell.
Kel man takes the news in - not sure what to think.

QUI LL (CONT' D)
Popped the w ndshield and craw ed
inside. Once | got in, took all of
a few seconds.

KEL MAN
A few seconds.

QUI LL
Yeah.

There's a nonent. A nonent they've had before. Both
recogni ze the nonent at the sane tine. A beat, then..

QUI LL (CONT' D)
Too easy.

KELMAN
Too easy.

QUI LL
(yells)
Too damm easy!!!

KELMAN
(beat)
What el se could there be!?

QUI LL
| don't know !

begi ns sweeping the bed of the truck with his
i gh
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W TH KELMAN

Reacting to Bob Smith reaching toward the cell phone on the
concrete. A shot from Kel man sends hi m back

I N THE TRUCK

Qill clinmbs into the bed and shines his |ight around, then
focuses on a gap between the expl osives and the wall of the
truck. At the bottomlies ANOTHER CELL PHONE, with nore
wires leading fromit to the explosives. Qill jans his arm
down the gap. It's tight.

BACK | N THE ROCOM

Bob reaches out again for the phone. Despite Kelman's

gunfire, he manages to grasp it and pull it to him
W TH QUI LL
Hs armin the gap. It's painful, but he pushes harder.

Hi s fingers barely dust the surface of the phone.
BOB SM TH

Continues to enter a phone nunber into the cell.
ON QUI LL's HAND

Two fingers begin to |ift up the trigger cell.
BOB SM TH

Enters the |ast nunber.

ON QUI LL" S HAND

The trigger cell slips fromhis grip, and drops back down to
the floor, even further fromhis reach now.

KELNMVAN

Knows she has no choice. Leaping out, she fires, and so
does Harriet. Harriet's shot msses. Kelman's doesn't.

ON BOB

A bullet in his forehead...the trigger-cell on the fl oor,
now conpl etely out of Harriet's reach.

HARRI ET

Reaches her hand out towards the cell phone on the floor. A
shot from Kel man grazes it and she pulls back.
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I N THE PANEL TRUCK

Quill scranbles to the front seat, |ooks under the dashboard
to hot wre it. H's Flashlight finds a series of wires
connected in a jerry-rigged fashion.

QUI LL (CONT' D)
(to hinself; yet
anot her obstacl e)
Ignition's wired to the bonb. These
peopl e aren't stupid.

I NT. KELMAN & QUILL'S CAR - MOMENTS LATER

Quill drives forward until the car butts up against rear of
t he panel truck. Using the car, he pushes the panel truck
to the top of a hill and stops.

QUTSI DE THE CAR

As we hear SIRENS in the distance, Quill rushes to the panel
truck and | ooks over the hill to see..

A STEEP SLOPE

Wth the River Charles at the bottom Quill puts his back
into it and heaves the truck forward, teetering it on the
edge. Quill pushes harder, giving it everything he's got.
THE WHEELS OF THE TRUCK

Slowy begin to nove.

IN THE PANEL TRUCK - MoVI NG

Quill junps in and nuscles the truck's steering wheel, unaided
by power steering. He blasts the horn as the panel truck
barrels down the hill toward the river

Pedestrians rush out of the way as the truck runs a red
t hrough an intersection, clipping the back end of a cab.

| N THE CONDO BUI LDI NG

A desperate Harriet makes her nove. She rushes from behind
the stack of drywall toward the phone. Kelman begi ns FlI Rl NG
Round after round slans into Harriet's body as she falls on
t he phone.

THE TRUCK

Just yards fromthe water

HARRI ET

In her death throes, grabs the phone and PUSHES SEND.
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THE TRUCK
We hear a CELL PHONE RI NG as the truck splashes into the
Charles River. A second later it EXPLODES i nto a HUGE
Fl REBALL.
I N THE COURTROOM

Li ke an earthquake, the building shakes and wi ndows bl ow
out, sending people diving for cover.

KELNMVAN

On the floor, plaster and glass rain down on her. As
everything begins to settle, she get up and noves to a w ndow.

ACRCSS THE STREET

The Court House still stands. Behind it in the distance the
burni ng hulk of the panel truck in the river. She watches
with feelings as confused as the nenories of the Bleeders in
B- War d.

EXT. SUPREME COURT BUI LDI NG - NI GHT

As Police Vehicles, anmbul ances and FBI units converge on the
scene, we hear a CELL PHONE RI NG

ON KELMAN

Wal ki ng out of the condo into the street, she puts her cel
to her ear.

KELMAN
Quill?

| NTERCUT:
EXT. RI VERFRONT - NI GHT

Am d shattered glass and debris, Quill - bloodied - stands
at the River's edge.

QUI LL
(into cell)
| thought of sonething.

As the fire continues to rage in the water, Kelman | ooks on
nunbly, as we...

CUT TO BLACK.
END OF ACT FOUR
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TAG
FADE | N:
| NT. Cl TADEL - GAULVWAY' S OFFI CE - DAY
Kel man sits across from Gaul way and Wol vac.

WOOLVAC
Sonme test run, Agent Kel man.

KEL MAN
It did have its nonents
(then)
Anyt hing on the Arabs?

WOCOLVAC
They managed to slip out of the
country right after they arned the
bonmb. Honeland froze the Smith's
bank accounts. At |east they won't
get paid.

GAULVAY
Tell nme about Quill. Dd you notice
anything out of the ordinary with
hi s behavi or?

KELMAN
He's a pain in the ass.

GAULVWAY
Besi des that.

KELMAN

(after a beat)

For a man, he seens pretty reliable.
(off their | ooks)

He's a good agent.

There is a nonent as this seens to register with Wol vac and
Gaul way.

KELMAN ( CONT' D)
s that all?

WOOLVAC
Yes. Thank you, Agent Kel man.

As Kel man exits..

WOOLVAC ( CONT' D)
A lot of worry for nothing, VWalter.
It | ooks like you got it right.
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ON GAULVWAY

Hi s expression says it all -- not convinced.

INT. QUILL'S KITCHEN - N GHT

Quil |

is preparing what | ooks to be a pretty sophisticated

dinner for hinself as his CELL RI NGS.

QUI LL
Quill.

| NTERCUT:

I NT. KELMAN S APARTMENT - NI GHT

Wth a slice of greasy pizza in one hand, she holds her cel
in the other.

KEL VAN
What ' re you doi ng?

QUI LL
Maki ng di nner.

KEL VAN
Yeah?
(beat)
Me too. Listen, Munsy called. W're
headed to Ronme tonorrow. He'll brief
us in the norning.

QU LL

"' mon pins and needl es al ready.

KELMAN
Quill...

QUI LL
Yeah.

KELMAN
| just wanted to say, you know, about
t he case. ..

But Kelman hesitates. Gving this man who was once a bruta
murderer a conplinment -- isn't easy.

Quill

QUI LL

What about the case?

KEL VAN
When push canme to shove how you cane
t hrough and all.

doesn't know what to do wth what she just said.
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KELMAN ( CONT' D)

It's a conplinment Quill. You are
famliar with the concept?

QUI LL
Look, I'mkinda up to ny ass in root

veget abl es, okay?
Kel man nods nunbly.

KEL VAN
"1l see you tonorrow.

Qill smles his rakish smle

QUI LL

Arrivederci, Kel man.

As Quill hangs up, he pulls out a butcher knife fromthe
knife block. As he considers it...

ON QU LL - PUSH I NTO HI S EYES
Signature Optical Effect takes to..
BLEEDTHROUGH MODE - STYLI ZED SCENE

A hand hol ding a butcher knife stabs Gail Bl ackburn
repeatedly, blood gushing. As the CAMERA PULLS BACK, we are
just about to see the face, when we...

CUT TO BLACK
END OF SHOW
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